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Edgar Allan Poe 

THE POETIC PRINCIPLE 

While the epic mania — while the idea that, to merit in 
poetry, prolixity is indispensable — has, for some years past, 
been gradually dying out of the public mind, by mere dint of 
its own absurdity — we find it succeeded by a heresy too 
palpably false to be long tolerated, but one which, in the 
brief period it has already endured, may be said to have 
accomplished more in the corruption of our Poetical Literature 
than all its other enemies combined. allude to the heresy of 
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Coltrane’s cries are not “musical,” in the academic sense—but they 





are music and quite moving music. Ornette Coleman’s screams and rants 
are only “musical” once one understands the music his emotional 








attitude seeks to create. This attitude is real and perhaps the most 
singularly important aspect of his music. 
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